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The singing art is not a casual inspiration and it 
should never be treated as such. The real artist 
will have an organized mental strategy just as 
minute and reliable as any intricate machinery, 
and will under all circumstances (save complete 
physical disability) be able to control and domi- 
nate her gifts to their fullest extent. This is not 
learned in a few years within the four walls of a 
studio, but is the result of a lifetime of painstak- 
ing care and devotion. 


— Geraldine Farrar 
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